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Making Dallas Even Better

The Warehouse

Collectors Cindy and Howard Rachofsky, and Amy and Vernon Faulconer Accessibility Offers pre-scheduled visits for groups associated with high schools, universities, and people in the architecture or
museum fields, as well as organized art education classes. Key artists in the collection Donald Judd, Richard Tuttle, Lucio Fontana, Piero Manzoni Photography by Manny Rodriguez

Inside Dallas’ Private Art
Museums

Individual collectors enjoy freedoms larger institutions can't.

BY PETER SIMEK | FROM D MAGAZINE AUGUST 2015 | PHOTOGRAPHY BY MANNY RODRIGUEZ AND ELIZABETH LAVIN

Contemporary art has moved into the mainstream. Pop stars like Bjork receive blockbuster museum
shows; hip-hop artists like Jay Z brag about the blue-chip names in their collections. It seems like every
time an auction house mounts a sale, headlines announce record-breaking prices. The art fair-fueled art
market has made collecting contemporary art a social pastime.
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Beneath the din of this often status- and money-obsessed activity, another trend has unfolded during the
last two decades. As more collectors around the world amass large holdings of modern and contemporary

art, they’re thinking about how to store, exhibit, and share these collections with both a limited and wide

selection of the public. That has led to the growth of the private museum.

The idea of a private museum is not new. Some of the most treasured American art institutions today—the

Frick Collection, the Barnes Foundation, and Dallas’ Nasher Sculpture Center—began as private

collections. What is new and interesting about the latest private art spaces is their novel design, function,

and programming.

In his book Private Spaces for Contemporary Art, Dallas Contemporary executive director Peter

Doroshenko writes about how the freedoms enjoyed by private owners—no need to show traveling

exhibitions, financial independence—allow for spaces that can skew institutional models. “[Art

collections] are exhibited in unique and spectacular spaces,” he writes, “many of them designed and

erected for the sole purpose of highlighting their one-of-a-kind collections, creating an extraordinary and

ideal environment for the artworks.”

Doroshenko’s book highlights private spaces throughout the world, but Dallas is something of a trend

leader when it comes to private art museums. From Howard Rachofsky and Vernon Faulconer’s

gargantuan The Warehouse to the monastic-like retreat of Marguerite Hoffman’s Garden Pavilion, Dallas’

private art spaces don’t just showcase specific collections. They create new possibilities for the exhibition

of contemporary art.

1. The Warechouse

Driving down Inwood Road North of the Galleria, it is easy to speed past

B el aaN the slate-gray facade of The Warehouse without notice. Set back off the
o e aaacc six-lane divided throughway, the low-slung building is nearly
[ ]-T-Tta . o 4. . 3
SeaueenEs | 8 indistinguishable from the other warehouses that populate this
o e 2 ssecc nondescript corner of Dallas. And yet, behind the black iron fence and
- T‘""ﬁ‘:ﬂ“c,~ ;' through the square entryway, lies what is arguably Texas’ best
seoccas- contemporary art museum—public or private.
[Tl [ [ -]=]~[<la
ascoc- e
o I i The massive, 52,500-square-foot facility was purchased in 2011 by Cindy
T and Howard Rachofsky, organizers of the annual TWO x TWO for AIDS and
[
was Art auction and benefit, and collectors Amy and Vernon Faulconer.

Warehouse

>indy and Howard Rachofsky, and Amy and Vernon

Rachofsky decided he wanted to move back into his fabled Richard Meier-
designed North Dallas home, and he was looking for a new art storage
facility where he could also keep some works on permanent display. By the
time it opened in 2012, the space evolved into what feels like a major
museum.

Thick white walls partition an 18,632-square-foot exhibition space dotted
with skylights, which flood the interior with natural light and offer a near-
ideal setting for large-scale exhibitions. The exhibition on display during
my visit was called Geometries On and Off the Grid: Art from 1950 to the
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ccessibility Offers pre-scheduled visits for groups
vith high schools, universities, and people in the

or museum fields, as well as organized art the last 60 years of art history through the lens of minimalism and

asses. Key artists in the collection Donald Judd, . . . . . .

le, Lucio Fontana, Piero Manzoni Photography by geometrlc abstractlon, showmg how these ideas shaped the thlnklng of
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Present. In it, Rachofsky’s collection director, Allan Schwartzman, retraces

artists from the United States, Japan, Italy, Germany, Brazil, and
elsewhere. One novel characteristic of this show is that it pulls from
numerous local collections, highlighting what is perhaps the defining trait of Dallas’ high-end collecting
scene: collaboration.

In 2005, the Rachofskys and Marguerite Hoffman joined forces with Dallas collector Deedie Rose to
bequeath their collections to the Dallas Museum of Art, meaning that upon their death, the collections as
they exist in the moment will be owned by the DMA. The bequest sets up a unique—and occasionally
complicated—relationship between the museum and its local collectors. The families now buy with the
other collections in mind, looking for works that deepen their own focus while complementing the others’
holdings.

The installation in the first gallery at The Warehouse demonstrates this spirit of collaboration. The room
is dominated by Hoffman’s monumental wall-hanging sculpture by Donald Judd (Untitled, 1965), while at
a glance through a doorway, you catch sight of the Rachofsky-owned Richard Serra lead sculpture Close
Pin Prop,1969-76. Overhead hangs Vierkantrohre (Square Tubes) Series D (ALL BUT ONE PIECE),
1967/2009, by Charlotte Posenenske, a lesser-known German artist collected by Deedie Rose. Consisting
of tubes that look like HVAC air ducting, the work snakes down from a skylight and runs across the
pristine white ceiling. The sculpture is site specific, a shape-shifter, at once nestling into—and calling
attention to—the particular, multilayered dynamics of the space.

2. The Pump House

Deedie Rose admits that she purchased the Pump House as an act of self-defense. For years, the old
Highland Park municipal water works building adjacent to her Antoine Predock-designed home stored
the town’s landscaping equipment. When the town put it on the market, she and her husband, Rusty,
scrambled to purchase the building before another builder could come in and replace it with a towering
manse.

Rose says she didn’t fully appreciate The Pump House when she bought it. The simple brick box structure
sat in front of two deep concrete pits—once used as basins to catch water pumped from a 2,000-foot-deep
well on the site—and she wanted to renovate the space in a way that emphasized its uncomplicated,
though evocative, architecture. Architect Gary Cunningham stripped the building down to its bones,
adding a new subfloor constructed around existing elements like a collection of massive iron pumps that
look as if they were pulled from a Charles Demuth painting and are still viewable through glass sections of
the floor. (“They make for good dance floors,” Rose says of the glass.) Toward the back of the space, an
elegant one-bedroom loft sits atop a fully stocked catering kitchen.

Most of Rose’s collection lives in the main house, which she re-installs about once a year with the help of
consultant Allan Schwartzman. The house greets visitors with a bunker-like, terraced concrete facade
that, upon passing through a low-ceilinged front portal, opens into an airy, window-walled interior with a
dramatic view of a lush forest along Turtle Creek. The architecture creates an inspiring dialogue between
natural and domestic settings, but it can also make hanging art a challenge.
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“I didn’t want to live in a gallery,” Rose says. And yet works by some of the
many female artists in the collection—such as an exquisite graphite on
paper drawing by Michelle Stuart and colorful biomorphic fiber sculptures
by outsider artist Judith Scott—exist perfectly in a space that breaks with
the austerity of the white-box gallery experience.

A text piece by Lawrence Weiner stretches across the front facade of the
Pump House, and a heavy-laden Richard Serra sculpture fits precariously
between an exterior brick wall and the concrete walls of the holding tank.
Inside, Rose’s penchant for art with personality is on display in a work by
the Brazilian artist Marepe: a scaled-down wooden re-creation of a pickup
truck, its bed stuffed with wooden ovens, wardrobes, and bed frames. The
playful sculpture functions as a lighthearted social critique in this space, at
once monumenting scrappy, lower-class junk collectors while offering an
ironic, tongue-in-cheek metaphor of the art collector.

3. The Power Station

On the Wednesday evening before the Dallas Art Fair, you will spot more
New York dealers milling around kegs of beer and taco stands outside The
Power Station than in Bushwick on a Friday night. The old Dallas Power &
Light facility, a towering, brick monument to early 20th-century municipal
design, was never intended to be a home for Janelle and Alden Pinnell’s
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The Pump Station

Collectors Deedie and Rusty Rose Accessibility Not open to
the public, so you'll have to wait for an invitation. During the
Dallas Art Fair, some pass holders can join tours of the space
and grounds. Key artists in the collection Joel Shapiro,
Richard Tuttle, Robert Ryman Photography by Manny
Rodriguez

Janelle and Alden Pinnell Accessibility Open regular hours and hosts energetic openings for the multiple site-specific installations and artist projects they commission each year. Key artists in

on Mark Manders, Michaél Borremans, Lucas Samaras, and Nigel Cooke Photography by Manny Rodriguez

http:/iwww.dmagazine.com/publications/d-magazine/2015/august/inside-dallas-private-art-museums

4/9



7/28/2015 Inside Dallas' Private Art Museums - D Magazine

collection when they established The Power Station in 2011. Alden, the young skin-care magnate, runs it
like a European Kunsthalle, turning over the raw space to a string of commissioned artists who have to
wrestle with the restrictions and freedoms offered by a spare brick box.

The parties here are their own kind of performance. As Dallas becomes an increasingly prominent
stopover for the jet-set art world during the annual art fair and TWO x TWO events, the Pinnells’ space
has become the home of the unofficial pre-party. That identity lends itself to a festive, laid-back
atmosphere that is often reflected in the artists who exhibit here. The Swiss collective consisting of
Tobias Madison, Emanuel Rossetti, and Stefan Tcherepnin once flooded the upstairs loft area and let the
water drip down through the floor and into the ground-floor gallery where the artists performed an
experimental-noise music set during the opening. Matias Faldbakken also flooded the space, only with
bullet casings, temporarily transforming The Power Station into a staging ground of metaphoric violence.

Here, the Pinnells can engage with artists whose work and practice might not mesh cleanly with the
collectible nature of the art market. In fact, there is rarely any overlap with the artists whom he
commissions for The Power Station and the artists he collects. But Alden does boast perhaps the city’s
most experimental and ambitious major collection, defined by a willingness to take chances on artists
early in their careers or artists who are in dialogue with a headier brand of European conceptualism. His
private collection will soon live in a new guesthouse the family is building across the street from its
Highland Park home specifically to house more of the works they have accumulated.

Alden cites places like the Storefront for Art and Architecture in New York as one of his major
inspirations for The Power Station. Before moving back to Dallas, he was living in New York, and he
treasured the excitement of stumbling into that space at random and discovering new, challenging, and
provocative ideas in play. And while Alden admits his sleepy corner in Expo Park, a stone’s throw from
Fair Park, isn’t as trafficked as SoHo, regular programming of screenings, lectures, and openings drives
traffic and public interest to The Power Station year-round.

“Art can be intimidating,” he says. “But it should be open to anyone.”

4. The Karpidas Family Collection

At some point last year, people cruising along Hi Line Drive in the Design District began to notice a
building undergoing a curious transformation. A long, single-story warehouse was retrofitted with new
columns and a blue-tiled facade. There was no sign out front or any indication of its intended use. But
those who had ears to the ground in the art world knew exactly what was going on. The Karpidas
collection—one of the most respected and renowned art collections in the world—was coming to Dallas.

The Karpidas collection was started by Pauline Karpidas, a Manchester-born arts patron and widow of a
Greek shipping magnate. Since the mid-1970s, she has been putting together a very large and significant
collection. She is a benefactor of a number of major institutions, including the Tate in London and New
York’s New Museum, and her workshop gallery on the Greek island of Hydra is renowned for its ambitious
and experimental programming. If you ever meet anyone who has visited her London townhome, they
will whisper about an astounding assemblage of surrealist paintings.
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While Pauline Karpidas is often listed among the most powerful w ~—=

collectors in the world by Art+Auction, those who know her
describe her as a warm and eccentric personality whose love of
art is born not of the prestige-driven art world, but rather of a
desire to immerse herself in artists’ work.

The Karpidas family collection is coming to Dallas because
Pauline’s son Panos has lived here since around 2000. An aviator
and former rally car driver, he is famously reclusive and media-
shy. In fact, his wife, Elisabeth, who recently chaired the MTV:
ReDefine auction gala, agreed to participate in this article before
rescinding her offer at the request of her husband. “He feels it
will always be a private space and, therefore, not relevant or
appropriate for a public magazine,” she wrote in an email.

That alone offers an indication of how difficult it will be to access

r i

The Karpidas Family Collection

Collector The Karpidas family Accessibility Closed to the public; accessible on a
limited basis for educational programs. Key artists in the collection: Richard
Prince, George Condo, Urs Fisher, and John Currin Photography by Elizabeth
Lavin

the space after it is installed for the first time this fall, under the guidance of DMA senior curator Gavin

Delahunty. In fact, one of the most striking and refreshing aspects about the Karpidases’ arrival in Dallas

is their low profile, which is a bit different from Dallas’ flashier collecting scene that often melds with the

social party circuit. In other words, don’t expect the future Karpidas space to make too many appearances

in PaperCity.

5. The Goss-Michael Foundation

508s-Michael Foundation

As soon
asIget
off the
phone
with
Kenny
Goss,
who is

2nny Goss Accessibility Open regular hours; hosts frequent openings for its busy exhibition calendar, not to mention fundraising events, educational programming, and the annual MTV:
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ey artists in the collection Damien Hirst, Tracey Emin, Michael Craig-Martin Photography by Manny Rodriguez

summering in Los Angeles, he calls me back. He says he forgot to mention something significant about
how he thinks about his art space. Yes, the Goss-Michael Foundation is the home of his significant
collection of contemporary British art. And, yes, it boasts the busiest exhibition schedule of any of the
city’s privately owned art spaces. But first and foremost, Goss explains, the Goss-Michael Foundation is a
charitable organization. It is dedicated to fostering educational programming and raising funds for a
variety of causes.

The charitable arm of the Goss-Michael Foundation helps explain why the private space has such a public
presence. Goss’ collection is born of a social nature. Beginning in the late 1980s and early 1990s, when
Goss moved from Dallas to London to be with former partner George Michael, he began running in circles
that intersected with the then burgeoning Young British Artist movement. He says he was friends with
people like Damien Hirst and Tracey Emin before he began to collect their work. Goss says knowing the
artists “made it a lot easier to have access to the work and know what it is all about.”

The most significant pieces in Goss’ collection are by Damien Hirst, including his Saint Sebastian,
Exquisite Pain, 2007, a cow carcass pierced with arrows that sits in a formaldehyde-filled aquarium
plinth. It is one of the most representative pieces by one of the biggest art sensations in the world. In part
because of the difficulty of moving Hirst’s work, it sits permanently in a back gallery at Goss-Michael,
along with Marc Quinn’s rather garish, androgynous, and armless mother and child sculpture. Around
these stationary works, however, swirls activity.

In recent years, Goss-Michael has evolved from a gallery on Cedar Springs in Uptown into a busy
nonprofit art space in the Design District. Its year-round programming offers recurring shows of major
international artists, a residency program that brings early- and mid-career British talents to Dallas for
extended stays and one-off exhibitions, and a new “Feature” program that attempts to offer a platform for
some of Dallas’ most promising artists. In addition to the art and the educational programming and
fundraisers, Goss-Michael is home to MTV: ReDefine, an annual art auction that raises money for MTV’s
Staying Alive Foundation.

It’s alot for a relatively small converted warehouse, which has two main galleries connected by a long
ascending hallway, with a small project room set off to the side. But Goss-Michael has become one of the
most necessary spaces in the Dallas art scene, offering an important and rare bridge between the various
tiers of the local and international art worlds.

6. The Garden Pavilion

Of all of the private collections I visited in working on this story, none felt as personal, intimate, and full
of intertwining personal and historical narratives as the Hoffman collection. That personal touch also
applies to the setting. The Garden Pavilion was designed by the Dallas architect Bill Booziotis, and the
structure’s blend of hard and smoothly curving lines cuts a striking contrast with the traditional,
Georgian-style main house.

The pavilion is a guesthouse by function, and it boasts a glass-lined living room, private sleeping suite,
kitchen, and wine cellar. The layout consists of two intersecting rectangular transepts, which somewhat
echo
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sarden Pavilion

arguerite Hoffman Accessibility Not open to the public; often used as a space for charity functions and hosts some visitors during TWO x TWO and the Dallas Art Fair. Key artists in the
>y Twombly, Jasper Johns, Gerhard Richter, Marcel Duchamp Photography by Manny Rodriguez

Museum of Art’s barrel vault and create an interior layout that allows each room to spill right into the
next one. The result is a small gallery space that offers moments of intimacy and surprising grandeur. A
Peter Doig painting on a main wall can be viewed from 30 feet away, while a tight hallway brings you right
up to an inspired diptych of abstracts by Robert Diebenkorn and Philip Guston.

The installation is rotated about once a year and installed by Hoffman herself, who holds a graduate
degree in art history. The collection’s most treasured artists are Cy Twombly and Jasper Johns, and the
sitting area is flanked by important works from both artists. But it’s the Germans that knocked my socks
off: a diminutive, playful Sigmar Polke sculpture; a Joseph Beuys latrine; a tangy Kippenberger painting;
and work by Reinhard Mucha that is all post-World War IT angst via newspapers submitted to acts of
erasure, mishmashing the language of abstraction.

In the main house, a superstar moment: Gerhard Richter’s Kerze (Candle), 1983, a painting even non-art
lovers will immediately recognize as the cover image of Sonic Youth’s seminal Daydream Nation album. It
sits above a sideboard in the dining room we pass on the way to the living room to view some medieval
manuscripts. Hoffman has collected these literary treasures since her husband’s passing in 2006. It might
seem surprising that a collector of contemporary art would turn her attention to medieval devotional
books, but in their own way, these stunning little objects express something of the joy and profundity of
what it means to possess something beautiful.

I cradle abook in my hands. It’s open to a drawing, a religious scene rendered in bright blues and
glistening gold set against complicated thatchwork decorated with symbolic beasts and birds. You can feel
the weight of time in these objects and almost hear their forgotten owners’ breaths whispering against the
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pages. It creates a moment that feels ages removed from the noise of the contemporary art world, a

moment of vulnerability and intimacy.
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